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The Center for New Television
11 E. Hubbard

Chicago, lllinois

60611

(312) 565-1787

June, 1981

RATIONALE FOR CHANNEL 20

AND THE ELECTRONIC ROUND TABLE

Television isn't 35 years old, but it has severe hardening of the
arteries.

Commercial stations were such sucessful revenue-producing machines
for all of the 1950's, 1960's and 1970's that there was no imperative —-—
in fact, little incentive -- to foster excellence.

Pioneering work in quality television was more apparent in the 50's —--
Omnibus, See It Now, Playhouse 90, Person to Person, Alfred Hitchcock,
the Today Show, the Twilight Zone -- than in all of the 20 years that
followed.

Public Television was a dream for "excellence" which has not been fully
realized. It has failed to forge its own direction, groping for quasi-
public support mechanisms in an era of government cutbacks and entrenched
bureacratic resistance.

But there is a tradition for electronic excellence.

Pioneers DO still exist.

That's what's at the core of the Center for New Television -- a strong
belief that TV can be part of the solution; that the potential of the
medium has been barely tapped; that excellence has never been corralled
for a period of time in one place.

Critical to the cutting edge of TV is the requirement to produce for
broadcast on an ongoing basis. It seems obvious: Writers write;
broadcasters broadcast. To broadcast, one needs the FORCE of a daily
broadcast schedule,
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What is this "force" of TV?

Television, especially LIVE TV, compacts and generates great amounts
of energy. It is compelling...to the participants and the viewers
alike. When viewers participate, the "force" is readily apparent.

One example is the block-long lines at the Museum of Science and Industry
when the "See Yourself On TV" alcove was set up in the 50's. Or, the
drawing power of live on-air public television auctions to attract
thousands of volunteer workers. People love to see themselves on TV.

Despite 24 years of The Price is Right, Americans still have their
TV sets on for more than seven hours every day. Television performers
are far more recognizable than local, national, or even world leaders.

The primary use of the "force" has been to sell products...more than
four billion dollars annually in advertising revenues.

We know it's time to use the "force" as a vehicle for excellence. We
think we have a plan for doing it.

As the New Yorker brought together print masters in the 30's
We will bring the electronic masters to the Center in the 80's.

We will nurture and foster their work.

We will create a TV equivalent of the Algonguin Round Table.

The work that is generated will be exposed first on Channel 20 in Chicago
where experiments, some bits of genius, gems of creativity and a few
overzealous mistakes will be broadcast.

Then it will be digested, amplified, honed, and, yes, packaged for

national distribution via satellite, cable hook-ups, ad hoc networking
and the like.
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Those distribution mechanisms are falling into place daily. What
isn't ~- and never has -~ fallen into place easily is innovative
content ... new blood to run through the arteries.

To activate our plan, we need the "force" of Channel 20... a national
model for new television and a focal point for the work of the most
innovative TV people in the world. The Center for New Television is
required to raise $600,000 capital to activate Channel 20, The funds
must be guaranteed by June 26, 1981,

Channel 20 will combine educational programming, packaged by the
Chicago Metropolitan Higher Education Council and the innovative
programming created by the Center for New Television.

Our component of programming for Channel 20 will include a large

dose of extraordinary TV. We will attract the best talent in the
country. We are already involved with many of the most creative.
Channel 20 will be a bright light of talent, ingenuity and skills.

And before long, a model for programs and viewer involvement that will
have national significance.

Just as the Melvilles, Conrads and Twains of tomorrow are published in
Harper's, so too, the Disneys, Murrows, and Hitchcocks of tomorrow will
be broadcast on Channel 20 and its satellite extensions.

With the activation of Channel 20 and the establishment of the Electronic
Round Table, Chicago, with the Center for New Television at its core,
will become the head-end for the "force,"”

This can be the first mechanism for innovative television in the 80's.

Its impact will be felt throughout the glebal village.
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The Center for New Televisior
11 E. Hubban

Chicago, lllinoi

6061

(312) 565-178

CHANNEL 20 BROADCAST PLANS AND BACKGROUND

When a revitalized Channel 20 goes on the air, Chicago viewers will have
a television station which reflects the vitality, diversity and strengths
of our city. The programming will be substantially different from the
other nine broadcast ocutlets in Chicago, both in format and in the way it
will be geared to its audience.

Channel 20 programming and operations will be the joint responsibility of
the Center for New Television and the Chicago Metropolitan Higher Education
Council. The Center for New Television is an organization dedicated to ex-
ploring television frontiers via independent television production. The
Chicago Metropolitan Higher Education Council is a consortium of Chicago
area colleges and universities, formed in 1977 to provide quality credit
and non-credit instructional television programming.

Current plans call for Channel 20 to broadcast at 30Kw from a transmitter

at the John Hancock Center. 1Its studios will be located as close to the
center of Chicago as possible. Remote broadcast capabilities, both permanent
and mobile, will be a major element in the facilities group and transmitting
facilities will include a small studio in the Hancock Center.
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The Center for New Tﬁlg\:
NE
Chicago

(312) 51

WHAT'S ON 207

In many ways Channel 20 will have the look and feel of the early days

of broadcast television when experimentation with formats and content

was the rule rather than the exception. Channel 20 will provide viewers
with a dynamic schedule of programs simply not seen on Chicago television.
It will be a place to tune in to Chicago, not a way to escape it.

At the beginning, Channel 20 will bring Chicago viewers services that

are ordinarily available on cable in other cities. Since cable's impact

in not expected to be fully felt in Chicago until the mid-1980's, Channel

20 can provide unigue service by broadcasting locally-originated programming.
A cooperative agreement between the Cable Satellite Public Affairs Network
(CSPAN) is being negotiated to bring doses of Congressional television to
Chicago. Other special programming will be available via satellite and
distilled for broadcast on Channel 20.

PRIME TIME CHICAGO

The highlight of the programming day will be Prime Time Chicago, a three
hour live broadcast at least five nights a week.

Prime Time Chicago will incorporate a number of program elements within a
flexible time schedule. It will be news, public affairs, local color,
cityscape, actionline and the best of Chicago and our people. Remote crews
will be assigned each day to activities and events in Chicago. Sometimes
they will station themselves at night spots, amateur sporting events, public
events or shopping districts in Chicago. Sometimes they will cover news-—
worthy happenings and be reassigned to a fast-breaking event as it occurs.

An egsential element of Prime Time Chicago and all the programming produced

by the Center will be the results of the Electronic Round Table, The best

and most innovative professionals will be delivering daily segments and
ongoing series to Channel 20's viewers. The result will be programs and forma
never attempted by, much less seen, on other stations.

Pre-recorded material that is relevant to Chicago people will be shown on
Prime Time Chicago. Documentaries about Chicago individuals and institutions,
interviews with pace setters in the arts, politics or community life and
short entertainment pieces will be featured. It will be the only prime time
program in Chicago to address public affairs every night..
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Live material will be used extensively on Prime Time Chicago. The
studio will be a meeting ground for debates and discussions, perhaps
for local jazz, rock, blues and country music, for performing arts
groups or all kinds and for "how to do it" demonstrations, and for
public officials and the people of Chicago to get together.

At least one live camera will always be set up and available at a
publicized location in the heart of Chicago and, on schedule, might
rove Chicago's neighborhoods. People with things to say, show or

do for other Chicago pecple, will be sought out for Prime Time Chicago.

The content, pace and feel of Prime Time Chicago will be alive and
changing every day. The producer will make quick decisions among the
options always available each day. For instance, music in the studio
may be cut with live "man on the street” happenings or segments from
O'Hare or from a neighborhood festival, followed by a pre-recorded
debate on insurance redlining.

The goal is to make Prime Time Chicage reflect as well as any television
program ever has, the city it draws from and reveals. Prime Time Chicago
probably won't match the ratings of Dallas but it will be far closer to

the lives of Chicagoans, providing a service that is unmatched and showcasing
Channel 20 as a place to turn to on the dial, even if it is just for a

few minutes each evening.
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he Center for New Television

I | E. Hubbard, Chicago, lllinois 6061 | 312/565-1787

February 19, 1985

Board of Directors .
Thomas L Wenberg Ms. Elynne Chaplik
Char General Manager
Rebetca R Riley

Vice-Char WYCC - Channel 20
e luefier Chicago Citywide College

Secretary
Peter Funt 30 East Lake Street
Treasurer o
Annena Bacbier Chicago, Illinois 60601
DL Bean
Eleanor Boyer .
Nancy De Los Santes Dear Elynne:
Thea Flaum

Jarmes Cioduet Tom Weinberg, Paul Hirsch and I were encouraged by your receptiveness

Paul Hirsch

to our proposed project. I hope we can develop it as rapidly
as possible, thus T am writing,as you requested, to describe

Karen Muller our proposal a little more fully.
Lilly Cllnger
Wade Parker _
Robert Plannkuch As we discussed, the Center for New Television (CNTV) wants to join

Virgni Robinzon
Paul Roston
Glenn Stenberg
Jarvee Tanaka

with Channel 20 in an innovative new community programming venture,

CNTV proposes to program a significant block of time, perhaps
EEC‘:)’V{‘B)(‘HT:L beginning with three to six hours of weekend evening time, in

; s in order to establish the "broadcasting presence'" in line with
our plans for expanding the audience for Channel 20.

The project on which we are working might be called "Chicago

Weekend Television" and would include a wide range of programming largely
produced in the Chicago area. (A draft description of the

potential programming is attached.)

Our programming guidelines would reflect professional television
standards. We would strive to make certain that the programs were
intelligent, educational, cultural, interesting and entertaining:

a goal that we believe we have the professional resources to attain.

Naturally, we recognize that the final responsibility for WYCC
programs rests with the Channel 20 management so it would be
important for us to work out clear guidelines with you before
we begin.

Since CNTV would be directly involved in producing, be
responsible for the programming and would obtain the required
production funding, it seems clear to us that our initial
programming agreement be on the order of 26 weeks.
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| The Center for New Televisio

CNTV is uniquely suited to joining with you for we have been perhaps
the primary non-profit institution fostering and producing
community and artistic video programs in Chicago since 1977.

While there are certain ironies of history involved, we
look at this as a project that would benefit Channel 20 as
well as CNIV by reflecting a joint commitment to community
service.

Obviously there are many details that must be worked out
collaboratively. The spirit of this letter is that we embark
on this exciting new project as expeditiously as possible.

The timetable that we propose is that we work out the
guidelines and administrative arrangements with you in

the next month or so. Thus, CNTV could undertake the
fundraising effort during the spring, with a goal of initiating
the project on the air in the fall of 1985.

We're pleased by your warm reception and look forward
to working with you.

Sincerely,

G

Joyce Bolinger
Executive Director

cc: P. Hirsch
T. Weinberg
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: The Center for New Television

DRAFT

Chicago Weekend Television:
A Project of the Center for New Television
Under Contract with WYCC, Channel 20

Programming Plans

Each episode of Chicago Weekend Television will have a look
and feel of Community TV for Chicago.

It will not be a "program" as much as an island of programming.
There will be on-location videotapes with personalities,

neighborhood and cultural events, personal artistic expression,
musical and athletic performances, as well as other local color.

The orientation will be to bring local people and cvents
to the viewers in a way that commercial stations don't.

The programs will not ordimarily be in half-hour or hour
blocks. Videotapes will be broadcast in varying lengths
and packaged with graphics, voice-over,and on-camera
transitions.

CNTV would be eager to incorporate some relevant non-Chicago
programs (or segments of programs) which are available to
WYCC via Westar and other sources., This material might well
be a broadcast complement to the programs produced and
co-ordinated locally by CNTV.
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Mlsslon Statement

We belleve there ls a pressing need for an alternatlive
television network that reflects the culture, presence and
viewpoints of people hlstorically under-represented on
natlonal television.

We wlll present provocative, Informatlve and
entertalnlng programming that celebrates the art and
Imaginatlon, the wlt and wlsdom of dlverse cultures, and the
dreams and ldeals of the individual usling a wide varlety of
formats and styles.

We are dedlcated to creating a new kind of actlvist
television that provides tilmely information that helps
people ldentlfy the problems that exist In thls country and
the world and promotes creatlve solutlons.

We will create a network that wlll provcke, inspire and
galvanize viewers to become Informed and actlive cltizens In
their communitles.

Approved, June 19, 1990
Chlicago, Illlnols
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; ) Organizational Principles I

L/ 1. The Network will carny highly diverse programs yet create a single,
0 Adentifiable program senvice fon its viewers,
_arhve pictic patien b‘“l __—C

. The Network is committed to~, ne,aemng and {nswring L s
organizational 4mctwcu§ G the needs of =
5«"" a negwna,uy and culturally diverse neluding peoples of-
Lo W

women, working peopte, aural peopl dren, /tha
economcmuy disadvantaged, ethnic and other minonities such as
gay men and Lesbians, the disabled and the elderly.

The Nety nk' O nspine and galvanize
ecome 4 ed and acuve Ze LVL/M/COM

3. The Network will both reflect and encourage the world's Lncreasing
interdependence. 1f will carry diverse programs, hepresenting
a wide spectrum of viewpoints from international sources. The
Networlk will collaborate with a variety of public intenesi
ghoups , Local and national unions, Learned socdeties, universi{ti
and national associations as potential program suppliers and
audience membens.

4. The Netwonk wilf examine confroversial {ssues, challenge conventional
assumptions, and p)wmote social and economic justice.

5 7\4 /w—/—mrK u//// l{/Ml‘ w/f/ M&a cémérs 7’0

W difﬂ?‘féf(ﬂf

ﬁm wnie éﬂnft

jfbu}-’ tuw./
/764/ ;}nﬂ///(Z/S:
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Guerilla Television Lexicon

Ant Farm

A San Francisco-based collective of artists and architects working from 1968 to
1978. Ant Farm’s activity was distinctly interdisciplinary—combining architecture,
performance, media, happenings, sculpture, and graphic design. With works that
functioned as art, social critique, and pop anthropology, Ant Farm tore into the
cultural fabric of post-World War Il, Vietham-era America and became one of the
first groups to address television’s pervasive presence in everyday life. As graphic
artists, Ant Farm contributed to numerous underground publications, including
Radical Software, and designed Michael Shamberg’s Guerrilla Television (1971).
Ant Farm members included Chip Lord, Doug Michels, Hudson Marquez, and
Curtis Schreier. The main videoworks of the Ant Farm are Media Burn (1975) and

The Eternal Frame (1975).
[Source: Video Data Bank, Chicago http://www.vdb.org/smackn.acgi$artistdetail’ANTFARM]

Chicago Edit Center/Center for New Television

The Center for New Television (CNTV) grew out of the Chicago Edit Center to
become a hub of independent video production in Chicago. It was the focal point
of Chicago’s growing and vibrant independent videomaking community, providing
production equipment and facilities, and administering grants.

Chicago Area Videomakers Coalition

A group of videomakers in Chicago formed the coalition in 1977. Judy Hoffman,
Lily Ollinger, and Denise Zaccardi organized the first meeting in 1977. This group
consisted of most of the active videomakers in Chicago, who met for monthly

meetings incorporating screenings and production workshops.
[Source: “Alternative Television: A Short History of Early Video Activism in Chicago” by Sara
Chapman http://www.smecc.org/alternative_television_-chicago.htm]

Howard Wise Gallery

Howard Wise was an innovative art dealer and a visionary supporter of video

as an art form. His seminal embrace and fostering of video artists and projects
contributed to contemporary art history. From 1960 to 1970, the Howard Wise
Gallery on 57th Street in New York was a locus for kinetic art and multimedia
works that explored the nexus of art and technology. The gallery featured several
groundbreaking exhibitions, including On the Move (1964), Lights in Orbit (1967),
and the landmark 1969 TV as a Creative Medium. The first exhibition dedicated
to video (or television) in the United States, TV as a Creative Medium included
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artists such as Nam June Paik, Charlotte Moorman, Frank Gillette, and Aldo
Tambellini. In addition to defining an emerging artistic movement, this influential
exhibition revealed the need for new paradigms to support artists working in
video. In 1970 Wise closed the gallery to lay the groundwork for Electronic Arts
Intermix, which he founded the following year to foster creative pursuits in the
nascent video underground.

[Source: Electronic Arts Intermix]

Image Union

Image Union is the longest running showcase of independent film and video on
television, now in its 29" year. Its weekly 1/2-hour broadcasts feature new and
old work by independent film and videomakers, obscure and well known. Tom
Weinberg created the show and produced it for 12 years.

PBS
The Public Broadcasting Service (PBS) is a non-profit public broadcasting
television service with 354 member TV stations in the United States. While the
term broadcast covers radio, PBS only covers TV; for radio the United States has
National Public Radio, American Public Media, and Public Radio International.
PBS was founded in 1969 and commenced broadcasting on Monday 5
October 1970. It is a non-profit, private corporation, which is owned collectively
by its member stations. However, its operations are largely funded by the
Corporation for Public Broadcasting, a separate entity funded by the U.S. federal
government.

[Source: Wikipedia http://en.wikipedia.org/wiki/PBS]

Raindance Corporation

Founded in 1969 by Frank Gillette, Michael Shamberg, and Ira Schneider

among others, Raindance was a self-described “countercultural think-tank”

that embraced video as an alternative form of cultural communication. The

name “Raindance” was a play on words for “cultural R & D” (research and
development). Influenced by the communications theories of Marshall McLuhan
and Buckminster Fuller, the collective produced a data bank of tapes and
writings that explored the relation of cybernetics, media, and ecology. From

1970 to 1974, Raindance published the seminal video journal Radical Software
(initially edited by Beryl Korot and Phyllis Gershuny), which provided a network of
communications for the emerging alternative video movement, with a circulation
of 5,000. In 1971, Shamberg wrote Guerrilla Television, a summary of the group’s
principles and a blueprint for the decentralization of television. The original

Raindance collective dispersed in the mid-70s.
[Source: Wikipedia]

Sony Portapak
Consumer video cameras first became available to the public around 1968, with
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the release of the 2" reel-to-reel Sony Portapak. Notwithstanding its relative
affordability (approximately $1500), the immense importance of the Portapak was
due to specific technical qualities that differentiated it from both film and video-
based television.

While video was most obviously a less expensive medium to work with than
film (due to the cheapness of tape stock and the absence of developing costs),
videomakers were more attracted to video for other qualities particular to the new
technology. Of major importance was the fact that video could be played back
immediately. A cameraperson or crew could record a tape and then play it back
either in the viewfinder on the site, or for a larger audience through a television
set. This meant that the people being taped could immediately see how they
were being represented on the tape. Editing could be accomplished quickly
if necessary through an in-camera edit, which involves recording, rewinding
through unwanted footage, and starting taping again at a point that cuts well with
the previous footage. Video reels were usually thirty minutes long, which allowed
for longer takes. This meant that it was much more likely that the full length of
an event could be recorded without needing to switch reels. Also important was
the fact that the eyepiece did not have to be held to the camera operator’s eye.
This meant that he or she could maintain eye contact with the subject during
an interview, only needing to glance in the viewfinder occasionally to check the
framing of the shots. This substantially changed the character of interviews. The
low cost of tapes and the ability to re-record onto them meant that a videomaker
did not have to make decisions beforehand about whether an event would be
worth documenting. For these reasons, video was extremely useful in shooting

live, unpredictable events and documentaries.
[Source: Alternative Television: A Short History of Early Video Activism in Chicago, Sara Chapman,

2005]

The 90’s

The 90’s was an award-winning series broadcast from 1989-1994, and on 250
PBS stations at its peak. 52 one-hour weekly shows were produced. Rooted in
the production style and tactics of TVTV, The 90’s engaged some of TVTV’s
original members, along with hundreds of independent producers to create an
unprecedented showcase of independent work from around the world.

TV Lab (at WNET)

WNET is one of New York’s PBS stations. “The TV Lab was established in 1972
to explore television’s uncharted territories; it quickly became a focal point for
video artists and technicians interested in developing television’s potential as

an art form through the creation of highly personal works. As a first step, the

Lab initiated a series of Artist-In-Residence programs to enable video artists,
choreographers, painters and graphic artists to explore the uses of tools such as
portable tape equipment, synthesizers, lasers and computers.”

[Source: Experimental TV Center http://www.experimentaltvcenter.org/history/groups/gtext.php3?id=92]
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TVTV

TVTYV (short for Top Value Television) was a pioneering video collective founded
in 1972 by Allen Rucker, Michael Shamberg, Tom Weinberg, and Megan Williams.
Over the years, more than thirty “guerrilla video” makers were participants in
TVTV productions. They included members of the Ant Farm, Chip Lord and

Doug Michels; Videofreex, Skip Blumberg, Nancy Cain, Chuck Kennedy, Parry
Teasdale. They pioneered the use of independent video based on wanting to
change society and have a good time inventing new and then-revolutionary
media, 72" Sony Portapak video equipment, and later embracing the %4” video
format.

Within a concentrated period of four years, TVTV produced nearly 15 hours
of innovative video, forging a style that, though often criticized, was hailed as the
documentary’s new wave. Selecting sacred cows as sacrificial victims to their
satire, TVTV tackled power-seekers in the world of politics (Four More Years,
Gerald Ford’s America), religion (Lord of the Universe), sports (Superbowl), and

entertainment (TVTV looks at the Oscars).
[Source: Deidre Boyle: Subject to Change, 1995 & Wikipedia]

Videofreex

Videofreex, one of the first video collectives, was founded in 1969 by David Cort,
Curtis Ratcliff and Parry Teasdale, after David and Parry met each other, video
cameras in hand, at the Woodstock Music Festival. Working out of a loft in lower
Manhattan, the group’s first major project was producing a live and tape TV
presentation for the CBS network, “The Now Show,” for which they traveled the
country, interviewing countercultural figures such as Abbie Hoffman and Black
Panther leader Fred Hampton.

The group soon grew to ten full-time members — including Chuck Kennedy,
Nancy Cain, Skip Blumberg, Davidson Gigliotti, Carol Vontobel, Bart Friedman
and Ann Woodward — and produced tapes, installations and multimedia events.
The Videofreex trained hundreds of makers in this brand new medium though the
group’s Media Bus project.

In 1971 the Freex moved to a 17-room, former boarding house called Maple
Tree Farm in Lanesville, NY, operating one of the earliest media centers. Their
innovative programming ranged from artists’ tapes and performances to behind-
the-scenes coverage of national politics and alternate culture. They also covered
their Catskill Mountain hamlet, and in early 1972 they launched the first pirate
TV station, Lanesville TV. An exuberant experiment with two-way, interactive
broadcasting, it used live phone-ins and stretched cameras to the highway,
transmitting whatever the active minds of the Freex coupled with their early video
gear could share with their rural viewers.

During the decade that the Freex were together, this pioneer video group
amassed an archive of 1,500+ raw tapes and edits. Reduced funding in the late
1970s forced the collective to disperse.

[Source: Video Data Bank, Chicago http://www.vdb.org/VIDEOFREEX.html and Wikipedia]
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Videopolis
Videopolis was a community video access project founded by journalist Anda
Korsts. It was one of Chicago’s first video collectives.

The main focus of Videopolis was improving the community through access
to equipment. The group tried to acquire as much equipment as possible, make
it available to the public, and teach people how to use it. In addition, the group
made their own tapes and documented the activities of community groups, labor
unions, theater groups, and artists. In late 1972, the group’s focus for the coming
year was declared to be “experimentation with five uses of tape: education,
community organization, arts documentation, historical documentation, and
archiving.”

An important area of Videopolis’ activities was supporting women in video
and film. The group would collect pieces by women from all over the country and
submit them to festivals for a program titled Women Doing Video. This program
eventually gained some corporate sponsorship and was then called the Women’s
Video Festival. Much of the work dealt with issues related to women'’s rights,
such as tapes about women who had gotten illegal abortions, a national lesbian
conference, the making of a centerfold, the Miss California pageant, chronicling a
childbirth, etc

Another project of Videopolis, funded by the lllinois Arts Council, was
to document a school of artists called the Chicago Imagists. While this type
of project would historically have involved inviting the artists to a television
studio to shoot and interview them, portable video technology allowed the
videomakers to shoot in the artists’ studios instead. While this type of technique
has become standard in even the driest PBS-style documentaries, it was a major
breakthrough at the time.

[Source: “Alternative Television: A Short History of Early Video Activism in Chicago” by Sara
Chapman http://www.smecc.org/alternative_television_-chicago.htm]

WTTW/Channel 11

WTTW Channel 11, Chicago’s first educational television station, began
broadcasting in 1955. A group of civic-minded leaders formed the Chicago
Educational Television Association (CETA) to lobby for, create, and fund
Chicago’s educational station. It became a PBS station in 1970. WTTW is one of
3 PBS stations serving the Chicago area.

[Sources: WTTW: http://www.wttw.com/main.taf?p=7.2 and Wikipedia. http://en.wikipedia.org/wiki/
WTTW]
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